Life today is very bewildering. We have no picture of it which is
all-inclusive, such as former times may have had. We have to make
a choice between concepts of great diversity. And as a common
ground is wanting, we are baffled by them. We must find our way
back to simplicity of conception in order to find ourselves. For
only by simplicity can we experience meaning, and only by exper-
iencing meaning can we become qualified for independent com-
prehension.

In all learning today dependence on authority plays a large part,
because of the tremendous field of knowledge to be covered in a
short time. This often leaves the student oscillating between admir-
ation and uncertainty; with the well-knrown result that a feeling
of inferiority is today common both in individuals and in whole
nations.

Independence presumes a spirit of adventurousness —a faith in
one’s own strength. It is this which should be promoted. Work in a
field where authority has not made itself felt may help toward this
goal. For we are overgrown with information, decorative maybe,
but wuseless in any constructive sense. We have developed our
receptivity and have neglected our own formative impulse. It is no
accident that nervous breakdowns occur more often in our civiliza-
tion than in those where creative power had a natural outlet in
daily activities. And this fact leads to a suggestion: we must come
down to earth from the clouds where we live in vagueness and
experience the most real thing there is: material.

Civilization seems in general to estrange men from materials, from
materials in their original form. The process of shaping these is
so divided into separate steps that one person is rarely involved in
the whole course of manufacture, often knowing only the finished
product. But if we want to get from materials the sense of direct-
ness, the adventure of being close to the stuff the world is made of,
we have to go back to the material itself, to its original state, and
from there on partake in its stages of change.

We use materials to satisfy our substantial needs and our spiritual
ones as well. We have useful things and beautiful things — equip-
ment and works of art. In earlier civilizations there was no clear
separation of this sort. The useful thing could be made beautiful
in the hands of the artisan, who was also the manufacturer. His
creative impulse was not thwarted by drudgery in one section of a
long and complicated mechanical process. He was also a creator.
Machines reduce the boredom of repetition. On the other hand
they permit play of the imagination only in the planning of the
product.




